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A CRITICAL DIALOGUE WITH "ISTANBULS TODAY"

mm=  Ekin Nakip

| visited a digital exhibition for the first time in
my life. The "Zamane istanbullan”" exhibition at
the Pera Museum. Whenever | go to a gallery
or a big museum, | feel like I'm missing the
details that are wanted to be told in the works
of art, and | involunta- rily worry. However, this
time, the fact that | was going to travel digitally
made me feel as if | had time to research and
understand as much as | wanted, and to get
away from these concerns for no reason. |
visited the exhibition in a more systematic way.
| kept in my memory more clearly what points |
went through and which artifacts | was looking
at. (Actually, | was already seeing this digitally
thanks to my mouse.) It's like | made an extra
effort to progress more mathematically. (In
order not to do the things that | thought |
couldn't do in the physical exhibition and that |

was nervous about).

Figure 3: A critical dialogue with “Istanbuls Today” by E. Nakip, digital exhibition visit. Source: (Nakip 2023)

These differences sparked creativity and resulted in a diverse range of outcomes for the assignment. The real-time
Istanbul experience added another conversational layer in the texts of those who physically attended the exhibition.
In D. Ylcaltr's text, for example, she intertwined the narrative of the artwork she chose with her inner voice
incorporating real-time external conversations from passersby. She accomplished this by capitalising on the
exhibition's central location in Istanbul within her text.

A CRITICAL DIALOGUE WITH "ISTANBULS TODAY" A CRITICAL DIALOGUE WITH "ISTANBULS TODAY"

== Dilay Yicalti === Dilay Yicalts

| merged into the crowd. Dozens of bodies bumped into my shoulders. | was invisible then. | occupied only the
“Space between two shoulders in Istanbul. ]A portrait caught my eye, and | began to talk to it. It never looked at my
Face even once. I was pulled into the. momtnt. I got alittle closef, Knotshvere tied on ropes, each knot in my throat.

I can no longer speak. Shapes in equal squares, different stories in harmony with each other. | cannot join them.

7\0 " Abla, cicek alir misin?"
"Yok ablacim, sag ol."
Hon 1 woke up. still an anonymous part of Istanbul. A flash exploded on my face as | watched myself in someone else's

Ist Lam a part of Istanbul,
C‘l o 5 5 Cgénging on a wall. Like the woman with the ropes.
i % - 24 S g Canyou get lost in Istanbul? Can you be alone among the people? | looked at them as if we had already met since
— " the beginning of time. The same people keep passing through my Istanbul.
(Car sounds)
(There's a fight in the background)
(There's always a fight)
27 the tangle.
To resist Istanbul...

Is it the chaos that makes Istanbul, the Istanbul, or is it the conflict between the opposites? Bodies, identities
trying to exist back to back...
Don't let it swallow you up. Don'tlet e get lost.
1 was pulled back to the main wall again. Whatever | do, | always come back to the same momeerened
on ropes, each knot in my throat. | wanted raise my voice, | wanted to scream that 1 exist. To protecttiie area |
covered, not fo get lost... As the waves hit, they erased the words on the squares.

e

"Bayan burada sigara igemezsin."

"Kusura bakmayin."
My thoughts and memories of Istanbul continued to be divided. Memories, sounds, and bodies stacked on top of

each other continued to interrupt each other's journey. After visiting all of Istanbul from a moment, at the end of
the day, you put everything in your pocket and go home. This time, you're really alone.

Figure 4: A Critical Dialogue with “Istanbuls Today” by D.Yicalti, physical exhibition visit. Source: (Yicalti 2023)

In terms of content and layout, the exercise encouraged students to think about the concept of "Istanbul today" as
portrayed in the exhibition. Comparing the represented Istanbuls with their personal experiences enriched their
critical approach. The contemplation triggered by the artworks and the assessment of the curation's ability to
uncover different layers of Istanbul aimed to elicit thoughtful insights into the city's multiple identities. Overall, the
exercise was designed to encourage an exploration of both the physical and digital dimensions of the exhibition,
seeking to unveil a personalised yet detailed understanding of Istanbul today.

2.3. Third module: communicating with the wider public - reading room

In the final module, the focus shifted to broadening the scope of communication, moving beyond personal
expression to interact with the wider world, including public audiences and the built environment. Students explored
the intricacies of curating media through interactions with guest speakers and practical experiences, such as on-
site writing excursions. This hands-on approach provided them with valuable insights and skills in media curation.

A key assignment in this module was designing a Reading Room. This exercise served as a tangible bridge linking
the physical embodiment of their work with the literary expression of their ideas. The task involved creating a
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compact, yet immersive, 1m? pop-up space, designed to engage with and reflect upon the students’ semester-long
work. This space was to house various materials: in-class submissions, pre-class questions related to reading
materials, and a collection of sketches and notes compiled throughout the semester.

moment of tying existing texts with threads moment to include your own thoughts

Figure 5: "Dialogue Paths: In Search of Ideas" by G. Helvacioglu. (Source: Helvacioglu 2023)

As the final assignment, this work differed from the previous assignments as it centred on spatial design more than
designing writing. It asked questions on how effectively the created space facilitates the reading and performing
experiences of the showcased works. Following all these agendas, it also played a crucial role in assessing whether
the course and architectural writing had an impact on their architectural design approaches or not. The exercise
challenged the students to not only conceptualise a physical setting, but also to carefully consider how the spatial
arrangement contributes to the interpretative and performative aspects of their academic works.

Yet, it was influential to observe how students contemplated the material translations of their literary design works
and endeavoured to utilise space as an interface for conveying written content. Notably, there were attempts to
integrate design elements to enhance overall engagement with the exhibited materials, as one of them exemplified
in Figure 5. In G. Helvacioglu’s reading room design, it was possible to trace the reflection of the course outcomes
on spatial design. In her proposal, she suggested nonlinear spatial experiences created by multi-colored strings,
considering both the writer’s position and the readers’ positions. Through reader engagement, these strings formed
sentences that could alter, rooted in her written works, transforming the exhibited materials into open works. This
not only enabled an ever-changing atmosphere and an active reading experience but also prompted an
investigation into the material translations of multivocal spatiality.

Overall, the final works involved a careful examination of the core themes discussed throughout the semester.
Additionally, they reflected on the module structure by defining their own positions, contemplating various
perspectives, engaging with others, and participating in multidisciplinary thinking processes.

CONCLUSION

Over the last decades, architectural writing has become an effective tool for architectural thinking and practice.
More specifically, exploration of subjectivity, situatedness, interdisciplinarity and criticality through spatial and
material qualities of the text brought writing closer to architectural design processes (Rendell 2013). This recognised
a new understanding of architectural design research through architectural writing and inspired us to form a
theoretical architectural course which prioritises finding a critical voice, engaging in a dialogue, and communicating
with the wider public within the context of architectural design. Based on our exploration within this course
throughout the Spring term of 2023, we have come to the following key observations:

e Students’ efforts to construct narratives based on personal experiences significantly enriched their
architectural thinking and design approaches. Such writing exercises have the potential not only to improve
their creative potential but also to develop their skills in participating in and contributing to architectural
discourse.

e  Effectively using writing as a design tool enabled students to comprehend a place through its multifaceted
layers, offering a richer, more nuanced understanding of the spatial context. This approach can inspire
original architectural ideas and narratives by incorporating elements such as memory and experience,
encouraging a shift towards hybrid representations from popular visual-centric approaches.

e This course is placed at the end of the third year in the architectural curriculum, a period by which students
have become notably opinionated in architectural subjects. Adopting a fresh perspective through
architectural writing can potentially diminish the inclination towards popular themes that dominate the
architectural discourse while amplifying curiosity in topics that are less explored or previously unspoken.
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This study shows that using writing as a design tool in architectural education can significantly unveil new and
unconventional approaches. It promotes interdisciplinarity, encourages critical thinking, and embraces subjectivity,
thereby guiding future architects and architectural design researchers. Nevertheless, these findings stem from a
limited dataset, and further studies are essential to analyse how this influence and growing importance of
architectural writing transforms architectural thinking and practice. Therefore, following this paper, structured
experiments will be conducted with architecture students to study the impact of architectural writing in greater detail.
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